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From now until the end of November, any

New or CurreNt 
SubSCriberS

WILL GO INTO A DRAW TO WIN
3 MONTHS SUBSCRIPTION FREE.

On Monday 2nd December, 3 names will be drawn and 
winners will be published on Tuesday 3rd December.

WHO PAY 1 MONTH
OR MORE ON THEIR

SUBSCRIPTION

(AND ARE PAID UP-TO-DATE)

Arias in the Outback
should go on ‘Forever’

 
By Annette Northey

Opera Australia tenor Brad 
Cooper was back at the elegant-
ly decorated Silverton Hotel 
on Saturday night for his fifth 
annual “Arias in the Outback” 
spectacular, this time treating 
his faithful followers to the 
magnificent marriage of tenor 
and baritone.

Brad’s Opera Australia colleague 
and friend, baritone Alexander 
Hargreaves, made a special trip 
to this side of the great divide on 
Saturday to join him in what is 
now considered a highlight of the 
Broken Hill events calendar. 

The first set included tuneful 
gems from the world of opera, 
opening with a duet version of 
the robust and instantly recognis-
able “Votre toast, je peux vous le 
rendre” from Bizet’s Carmen. We 
were in for a good night. 

After a solo each, Brad and Alex 
enthralled the audience with the 
achingly beautiful Puccini duet “O 
Mimi tu piu non torni” from La 
Boheme, which they sang with 
great passion and sensitivity.

Brad then granted the wish of 
one of his most adoring fans, June 
Marie Bennett, who had contacted 
him through Facebook to let him 
know she was looking forward 
to hearing “Granada”, which he 
had sung at all previous Arias. 
Introducing the song, Brad admit-
ted he didn’t have the heart to tell 
her it wasn’t on the program this 
year.

“June sent me a message on 
Facebook which began, ‘Hi Brad, 
this is June Marie Bennett’ even 
though it said June Marie Bennett 
at the top!” (laughs from the audi-
ence)

“She told me how much she 
loved it and enjoyed me singing it, 
and couldn’t wait to hear it again 
on Saturday night.

“Well, what do you say, you just 
do it,” he said.

It was a perfect choice for the 
program and the Spanish rhythms 

summoned a warm Andalusian 
night on the mild October evening 
at Silverton. 

Brad said that having a baritone 
join him this year, in contrast to a 
soprano in previous years, opened 
the program up to some different 
repertoire.

“This is the first year we’re hav-
ing a fellow baritone perform, so 
it just gives us extra scope to do a 
different style of repertoire.

“That’s exactly why we’re doing 
some of the Rat Pack stuff.

“We’re indulging in what’s 
referred to in the industry as cross-
over. Where you’re one genre, 
we’re (Alex and I) both operatic, 
but you’re crossing over into other 
genres,” he said.

This also enabled them to work 
into the program a clever weav-
ing of dialogue and the princes’ 
duets from Sondheim’s “Into the 
Woods”, where there was a one-up-
manship between Cinderella and 
Rapunzel’s princes.

“They’re having this sort of 
combative (exchange),” Brad 
explained.

This year, the stage in the hotel’s 
beer garden was set up with a cat-
walk which jutted into the first two 
rows of tables. The singers were 
able to access the floor and walk 
amongst the audience during songs 
while interacting with the other 
who was on stage. 

It made for some excellent dra-
maturgy and was a perfect way of 
connecting with the audience. It 
really was like Brad and Alex were 
in your loungeroom. 

It’s no secret that I am a big fan 
of classical music and opera, but 
the jewel in the crown for me was 
Brad’s rendition of “For Forever” 
from the Broadway musical “Dear 
Evan Hansen”. It’s one of the few 
performances, of any genre, that I 
will never, ever forget. 

It was as if time had frozen in the 
10 seconds between Brad’s earnest 
explanation of the backstory to 
the song and his transition into the 
world of Evan Hansen - living it 
and breathing it. And at the end of 

the song, something very special 
happened.

There was a tentative silence as 
the last note was sung; then, one-
by-one, people started to clap; qui-
etly, slowly building to a roar, and 
whistling and cheering. Brad then 
very humbly asked the audience 
if they had some water so that he 
could have a little drink. 

“I can’t go from that straight into 
a song like this,” he said.

He was talking about “You’ve 
Got a Friend in Me” from Toy 
Story 4, which was up next on the 
program - a special request from 
his young niece, Molly, in the audi-
ence who attends all of his Arias.

It was refreshing to discover that 
despite there being two big-gun 
Opera Australia stars performing, 
there was not one bottle of water 
to be found on stage. I mean, what 
did we all do before bottled water? 
We waited for a break, or ducked 
out between customers or sets, as 
did Brad on Saturday night. And 
he survived.

And so, to settle the emotions 
and get into character for “You’ve 
Got a Friend in Me”, the two 
friends had a bit of a chat about 
getting to gigs. 

Brad said to Alex, “I actually 
watched Toy Story 4 on the flight 
home from London very recently.”

To which Alex hastily respond-
ed, “I didn’t get a film on REX.”

At this, the whole crowd erupted 
into laughter, and the two contin-
ued their banter about the choices 
for snacks on the two airlines, like 
there was ever any comparison.

Emotions were steadied, and 
the show continued with Molly’s 
request, followed by the brilliant 
duet, “Lily’s Eyes”, from The 
Secret Garden, and culminated in 
perhaps Puccini’s best-known aria, 
“Nessun Dorma” from Turandot. 

And with that came the standing 
ovation that confirmed for the two 
Opera Australia friends that their 
respective cinematic and non-cine-
matic flights were not in vain.

The feelings were mutual.
“I loved the atmosphere. It was 

definitely my favourite Arias so 
far,” Brad said. 

Dear Brad, it’s Annette Northey 
here, I can’t wait to hear you 
sing “For Forever” next year at 
Silverton.

The beer garden at the Silverton Hotel festooned with lights for the performance. 
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A standing ovation for Brad Cooper and Alex Hargreaves on 
Saturday night.

Brad Cooper (left) and Alex Hargreaves sang with emotion.


